ject MNo. 2 (Badran) as the First Place,
with Project Ne. 4 (Bofill) and Project
CINo. 7 {Aloust) named o be invired
give support to the wimer. This result
was subsequendy made public at the end
of the Symposium held in Baghdad
October 29-30, 1983, Action was ot

taken on the recommendanon of the Jury

pending the Symposiam, atter which
new recommendations were made based
on consideration of the first Jury’s recom-~
mendation, plus the further considera-
tions developed i the Symposium and
the final decision of the Sponsor.

An Internationai Symposium to assess
the submissions of the work of the Com-
petitors, under the patronage of His Ex-
cellency, President Saddam Hussein. was
conducted by the Amanat-Al-Assima in
association with the Ministry of Awgaf
and Rehgious Affairs. In addition to all
those previously involved in the Com-
petition, there were mvited Islamic
architectural historans, religious officials
and philosophers, architects, poets and
others appropriate to this assessment,
making an attendance of over 300 partici-
pants. The two-day open discussion
(with continuing mspection of the sub-
russions) took place in the National
Assembly and was attended through
much ot the deliberation by His Excel-
lency the President, who heard all the
seven competitors make half~hour pre-
sentations and spoke at length as to his
own considerations of the importance
and purposes of the State Mosque, and its
relation to the Islamic Nation as a whole.

A summary of the Symposium follows:
this Brief History.

Summary of Proceedings

Dunng this critical and exciting period of
Iraq, the participants to this International
Symposium were all conscious of taking
part in an important historical event. This
event was the search for values and great-
ness m perhaps the most important sym-
bol i this era of aspiration with deep
beliefs in Islam.

As his Excellency President Saddam
Hussem stated so eloquently: “We are in
a part of the process that responds to and
1s an outcome of the past; is deeply in the
middle of the présent; and is an advanced
part of the future.”

It was felt that all participated fully,
reflecing on e complex problems and on
the opportunities. For the first time a
competition and symposium drew
strength from the gatherng of intema-

tional archatects and many other experts.
His Exeellericy the President said thar
contmbunon of the designers and
others who took part in this process will
be recognised. Az the start of the Sympo-

sian, His Execellency Samdir  Abdul-
Wanao, advised the participants o study
the project of the State Mosque as a sym-

bol m history. The main burpose of this

rha

wials

Sympositun was to study and to benefic

from the observations of all those invited.

In the same spirit of siudy, it was prop-
osed that a framework should be set up for
contnuous momroring and that caregories
for further work should be suggested for
the most important topics. It was also felt
that by this means, the conclusions
reached by all paracpants could be de-
veloped further for the decsion makers’
consideraton.

A list of .categories of consideration,
based on the Symposium discussions,
was proposed for turther development of
this important study. The list was not in
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God they seek.

[t was stated that prayer was the basic
funcoon of the Mosque. This was rein-
forced by many statements. bur also
suressed was the balance betwesn socal

and cultural funcdons, as well as the

teachmg and copumunity funcrions. An
even more important balance was o be
tound and planned between the religions
and spintual and with the political or
ZOVErNMEnt aspects.

In his analogy with the strength of a
cree, the President related che Present or
Modem and the Traditional as a tree. The
roots were the Past but without the bran-~
ches and the leaves of the Future the tree
woulid be without life. As Architect Ven-
rurd said: “precendent must be combined
with invennon.”’ |

[t was envisaged that the mosque
would be a work of Distinguished
Architecire. This would be expressed by
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any order of prionty but recommended a
sequence for developing the philesophical
and design criteria from the general to the
particular; from. the physical to the spir-
itual.

It was proposed that the Mosque
should be a “Great Symbol of develop-
ment, shining all over the world, so ev-
ery visitor will be excited to see it.” It
should Havé symbolic significance for the
State, representing Life & Hope, acting as
the link between Religion and Life and as
a centre of knowledge and culture.
Chairman Madfai suggested it should be
a symbol of the tradition and originality
of the Arab World.

Another important contribution was
the Scale, the very size of the Mosque,
which was established by studies under-
taken by the Ministry of Awqaf for a
capacity of 30,000 people. His Excellency
the President said that scale would be
representative of Iraqg, the Arab nations

the impression, the mood and the im-
pact, it would convey, to be remembered
and to uplift the spirits of all.

George A. Dudley, F.ALLA.

Professional Advisor

Reflections on the Projects ...

The essential question is that of construct-
mg 1n 1983 a State mosque in Baghdad.
This question entails three major prob-
lems, concerning: 1) The symbolic namre
of the monument; 2) The typology of the
religious edifice; 3) The formal language
that 1S most appropnate.

1) The problem of the symbolic na-
ture of the State mosque can be formu-
lated immediately in a2 most obvious
way. It is an exceptional monument that
must take its roots in a tradition, and
must symbolise the yearning of the Iragi
people towards a future of spiritual, mor-



-al, and matenal progress. Such 2 monu-
ment ought to be located at the centre of
the nation, and offer itself as a sign of
gathering together, of social consensus
and national unity. |

However, the monumental express-
ion of such a programme presents several
alternatives, or possibilines of choice, the
results of which might conceivably be
contradictory. The monumentality could
be obtatned first of all by the situation of
the mosque in the aty, and the rela-
tionships which it may have with the
other monuments of that dry. The sing-
ularity of the site, its isolation and its
centrality are factors which lend
monumentality to an architectural object.
In the Arabo-Islamic tradition, the found-
ers of capirtal cities used to place the Great
Mosque at the geometric centre of the
aty and to have the urban design depend
upon this centre. Thus, the Baghdad of
al-Mansour might obviously be consi-

EMakiya Assoriates: © i R T

aered the archetype for this kind of
strategy; and. the isolanon mtroduced by
the Abbasid Califs around the State Mos-
que retnforced its monumentalicy, bur we
should not be musled about the signifi~
cance of this 1solation. It is not a separa-
non of the Mosque from the atv itself: on
the contrary, it sigmifies the equidistant
positioning of the faithful around their
M0st tmportant svimbol.

The site selectea for this compettion
15 vast, isclated. but separated from the
atv.. Without wishing to place the Stare
Mosque at the heart of Baghdad. 1t nught
have beens possible to 1magine that its
Jocanon could remforce one of the major
exasing poles of developmient in Greater
Baghaad: or. that this mosque become

Test/Maath Alousi: -7z i

the starting point of a radical restructur-
mg of the urban penphery. The actual
site might certainly offer the opportunity
for a great, monumental display, but the
symbolic nature of the building, and even
its funcooning, mught run the risk of

emng handicapped by distance and isola-
ton from the most active areas of the
city

ith regard to the mwnsically
monumental quality of the building, it
depends upon several objectives, which
could be attamed separately or as a group
in order to obtain the maximum rhetoric-
al effect. This latter feature. of saturadon
of effects, always involves a great risk —
which nught even go aganst the idea of a
mosque mn traditional Islamic thinking.

One can attain monumentality simply -

through gigantc scale, i.e., height, co-~
vered surfaces, volume of the edifice.
Thus 1s the only quality of the project by
Mr. Makiva, and to a Jesser extent. in the
projects by Mr. Venturi and Mr. Bofili.
One can also attempt rherorical pom-
posity by creaung a system of axial com-
posinon. play a symmetry. and perspec-
tive effects to reinforce a strong visual
hierarchy of volumes and their submis-
10N tO a predonunant centre. L his is per-
ceptible in the projects by Mr. Bofill and
Mr Al-Madtai. But this baroque con-
hegyration of space 1s used very rarely in
Arab tradinon. Some of the compettors
here are nusled in making references to
the Taj Mahal — which is 2 mausclcum.
foi a2 mosque, and was erecred by a king
m order 1o glonfy, his own dynasty. Ths
has nothing to do with Islam as 2 faich.
However,
can also resulr from decoratve accunnila-
agon, omamental nchness, and a sumyp-
tuous use of muaierials which rend to-
wards a toral semannc saturation of
space. We find the use of these cffeets
frequenty in a partcular tradivon of Ara-

monumental  smgulangy
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bo-Islamic architecture in Iraq itself (at
Kerbala, Kufa, or Baghdad) The projects
by Mr. Makiya, by Mr. Venturi and by
Mr Al-Madfai refer explhatly to that
tradition but they tend to forget that
Arab architecture keeps this colourful
ormnamental sumptuousness for enclosed
spaces, only ghmpsed from doorways,
and for volumes which domimate the en-
closure, such as minarets and cupolas.
Finally, there 13 one last means to
attain monumentality without having re-
course erther to giganuac scale, axial rhe-
toric, or extemnal decorative richness, and
which 1s quite frequent in the grand tradi-
tion of Arab architecture. It is obtamed
by way of a juxtaposed richness of simple
spaces, the muitiphaty and the diversity
ot sequences, of discoveries, by the gran-
leur and geometric perfecuon of various
volumes, the careful balance of materials

{for decoration and of colour. The ami-

rhetorical character of the project by Mr.
Badran, above all by Mr. Alousi, belong
to this category. -

2) The second problem raised by the
construction of the Statc Mosque is that
of either stavig within the bounds of a
typology which ‘has been the same for
centuries, or of possibly gomng beyond
that tvpology. The rtypology for the
mosque was established very early in the
history of Islam. The conditions for indi-
vidual and collective praver, having been
ngorously formulated bv sacred texts,
were probably determmant i creatng a
certam nuiber of essennal characterisics
of a primitive type of mosque: the call to
praver, the purihication ntuals, the defini-
non -of the sacred enclosure, the orenta-
non towards the Ka'ba. the egalitaran
alignment of all the faithful parallel w the
gibla and behind the Imam are so many
clements containing  the necessary
geometric attributes for explaung the
plan of the first mosques. But, thev are



madequate tor revealing not only certain
necessary spaces, thewr form and their
sequence {like the court. for exampie),
bur also the presence of certain svmbolic
elements like the cupola. the niche, or the
arch. It 1s therefore around these spaces
and these architectural elements thar
Variamions on the prunitve mvype were de-
veloped, that can be observed i diverse
Islamic cultures throughout ‘history.
Nevertheless, one might ask 1f 1t 1$ possi-
ble to go even further, to do as modem
architecture has so often done and force
oneself to go beyond the tradivonal type,
in order to mvent another. Cereainly not,
because the essental funcuon of a reii-
gious edifice 1s permanence, it cannot be
“modernised” since 7t is outside of ume
and of history. The mosque tvpology is
much more than a spatal disposition be-—-
cause certain symbolic qualities of it
spaces are implied by the very practices of
the faithful.

Most of the competing projects have
glorified the cupola as a symbol of the
heavens and of God limself, whereas in
the mosque-type {(which 1s different trom
certain types of Christian churches) the
cupola 1s never the domunant theme,
given that one of the geomewic prop-
eraes of the cupola — its centralising
force — contradicrs the linear and parallel
geometry of the faithful united in collec-
tve prayer facing the gibla. One of the
projects, that by Mr. Makiya, goes so far
in exploiing the dome that the gibla wall
becomes transformed nto a vast apse,
which in fact runs contrary to the spirit of
the Mosque typology.

In my opimon, modermity therefore
consists n a retum to the essential aspects
of a pnmitive typology for the prayer
hall.

With regard to the courtyard which
precedes the hall and which serves, as
everyone knows, for prayer as well, it
should retain a closed, autonomous,
mmeral quality, protected from the ex-
terior; 1ts geometry ought to be a reflec-
tion of that of the prayer hall.

Several of the present projects, either
out of a desire to be modern or out of a
misunderstanding of the problem, radi-
cally transform the idea of the court. Mr.
Makiya make 1t into a vast, monumental
square open to the winds. Mr. Venturi
treats it like a public hall by covering it
with a cupola, while Mr Al-Madfa gives
it the aspect of a garden that serves as a
transition between the prayer hall and
surrounding buildings. Fmally, and cer-
tamly more subtly, Mr. Badran preserves

the closed. geometnc character of the
court bur weakens IS auonomy, is
isolaton as a space uno itself. by giving it
the tuncdon of a distribution area for
annexes o the Mosque. Only Mr. Botill
and Mr. Alousi give back to the court its
true character of a rcom open o the sky,
a space conducive o prayer tor the be-
hever, but also designed for praver. The
places for ablutions which accompany
and/or precede the court have vanished,
or been assimilated into “modem sanitary
facilities”, in all of the projects except one
(bv Mr. Alousi) which is to say they have

simply been relegated to the level of

hvgiene, or toral msigmiticance. Paradox-
ically. hdwever, many ot the compeutors
have mcluded omamental pools, a sym-
bolic mncorporaton of water, without
realising thar it is preasely in the cleans-
mng act that the svmbol retans its max-
mmum etfect. To be convinced of this, it
should suffice to take a look at several
superb examples of ablution places m
mosques throughout the Islamic world,
whether in Turkey, Incia, Yemen, Egypt
or Morocco.

In addinon, I would hke to rase a
problem which was widely debated, that
of the munaret. Of course, the minaret
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serves for the call to prayer and it is, by its
high elevation, a symbol. In the ancent
cities of Islam the minarets dominated all
the other buildings around them, man-
ifesting the hierarrchy of values upon
which Islamic society was founded. To-
day Western modernism, with its mater-
ialistic values based on money and con-
sumerism, has endowed these ciries with
high-rise ~ buildings intended  for
bureaucracy and for business, thereby
destroying the visual imagery of spirtual
values that predominated m the aty. A
question, then, comes to the fore: 1s it
possible for two forms, symbolising total-
ly opposed values, to coexist in 2 modern

city? Should we make minarets higher
than the office towers? Or rather, should

not political powers define codes for

arnigng the b cghts of bulldings. which
would clearly * impose a  sense of
monumental hierarchy upon the an?
This was always the case in the ancene
ctes of the Arabo-Isiamic world. It is
thas latter soiution, in our opwnion, which
is tne most giobkal. the most ditficalt, buc
also the most courageous that the urban
planmng authonties in Iraq could adopt.

3} In conclusion, 1 should bke to
address the issue of references to tradition
through the choice ot an architectural lan-
guage. Here, the question 1s not exclu-
sively one Ot religion, since it implies the
whole cultural domain of Arabo-Islanuc
sociefies assertng their existence m the
face of cultural impenalism bv mdustrial-
ised countries. In this respect both Easi-
ern socialism and Western capitalism
have certam things m common: refer-
ences to a cultural tradition-in order
make it hive agam does not just mean
undertaking a superticial game of styhsuc
reterences, Abbasid or other, to which
many of the competitors have suc-
cumbed. Scvlistic games which are not
morally reprehensible in chemselves, and
perhaps can be an indispensible step m
tmphafasmg visible differences with the
modemity of developed countres; and,
natonal traditions may even have value
again in the eves of certain Arab peoples.
But such an endeavour may become use-
less and even negative if it leads only to
camoutlaging surfaces that marks a space,
whose very concept, for example is fore-
1gn to Arabo-Islamic culture. The prum-
ary effort by architects should rather
modestly consist therefore in leaming the
essential elements of a wadinon, particu-
larly the Arabo-Islamic concept of space,
a concept which denotes a speafic kind of
space that ought to be understood as
much by its visual manifestatons, by its
geometrical or compositional order,
proportions or omamentation, as by its
mode of production and its social and
cultural effects. From this point of view,
most of the projects persented have little
relatonship with an Arab concept of
space.

Only the project by Mr. Alousi re-
flects this, by a mulapliaty and juxta-
position of spaces. Above all Mr. Alousi
indicates an approach which easily does
without the heavy styhstic allusions in
order to attain an essential, and regener-
ated expression that is compatible with
our fime.

Bermard Huet
Sympositun participant
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